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L’oiseau Dans la Lumiere (Bird in Light) 

The aesthetic movement supported aesthetic values as opposed to other social benefits 

such as politics and music. The aesthetic movement existed at the end of the 19th century and the 

beginning of the 20th century. The general idea behind the artists who supported this movement 

was that they concerned themselves with beauty and factors that relate to beauty. The art focused 

on the consideration of shape, color, texture, among other aspects that could contribute to beauty. 

For instance, L’oiseau Dans la Lumiere (Bird in Light) was a textile making by a French artist, 

Michael Dubost that has proved to be of the aesthetic movement, for it evokes emotions through 

the aspects of beauty related to the movement. 

The use of color to take emotions in the minds of the views can stand to mean that the 

painting from the aesthetic movement. Dubost used a combination of colors in a more detail style 

was he considered the period when color was part of most of the weavings. The object has many 

colors fused into one interesting image, shown that the author was turly an aesthetic artist who 

took beauty as the primary aspect of painting. The designer combined the colors to come up with 

a beautiful textile that got the attention of many people who came across it. The fascination that 

the photo creates comes from the understanding of the principle of the aesthetic movement. 

 

Secondly, the aesthetic movement considered the use of shapes as one of the main factors 

that made up the movement. The movement had artists who were determined to provide the 

world with some of the best objects that have come to be the best of all times, and Dubost was 

one of them. The environment in which the artists lived defined the shapes that they could use in 

the works. For instance, artists in literature develop themes around the things they experience in 



Lim 2 

their lives. Therefore, the shape of a bird that Dubost made was an represent that he had 

encountered circumstances where he observed birds, seemingly in their natural setting. The 

shapes in the object are communicating something to the people of France. 

Geometrical designs were also part of the aspects of the arts that existed in the aesthetic 

movement. Many designers had learned geometry from the inventions that existed in the 18th 

and 19th centuries. Consequently, they used the art acquired from the geometrical knowledge to 

design objects that proved to be part of the aesthetic movement. For example, the weaving 

Dubost and Ducharne is a profound indication of how best the designer had mastered the 

geometrical designs (The Metropolitan Museum of Art Bulletin, 38). Dubost used the knowledge 

of circles, arcs, and interceptions to design a beautiful object that appeals to the eyes of many 

people. Therefore, the geometrical designs played significant roles in making the objects of the 

aesthetic movement to look appealing to the eyes. 

Color, shape, and geometrical designs were important aspects of the aesthetic movement. 

Each one of these aspects had a message to communicate to the people who had the opportunity 

to come across the objects of the aesthetic movement. Although people disliked some colors and 

loved others, the colors on an object carried significant meaning. The shapes of the designs of the 

aesthetic movement objects were vital in the eyes of people since they added beauty to the 

models.  

Lastly, the application of geometric designs provided an advantage to the designers as 

compared to those who did not use geometric designs in the previous years.  
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